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A WORD FROM THE CHAIR, BOARD OF TRUSTEES

It gives me great pleasure to report another strong year at the
McMichael, despite challenges facing the arts and culture sector.
We have continued to make progress on the key initiatives that we
established in 2012 after an extensive strategic planning process.

Our greatest accomplishment this year was not the fact that we
exceeded the total attendance from the previous year (which we did),
even though the 2012-2013 attendance numbers were buoyed by
the spectacular and record-setting Painting Canada exhibition; rather,
it was the countless lives that we touched and the imaginations

that were reawakened by the McMichael and our ability to paint a
compelling story about our country and our land through art. This was
made possible by the McMichael’s unique assets.

We have a permanent collection of exclusively Canadian art that is so
rich and deep that it provides limitless possibilities to be interpreted
and presented in ways that challenge, inform, and engage our
audiences. We also have a curatorial team with the talent, knowledge,
and expertise to do just that. Complemented by stellar Canadian and
international exhibitions which are described in the pages that follow,
we have broadened and expanded our reach to new patrons.

Our natural setting—a serene, magical place that is continually transformed—acts as stage, narrator, and
protagonist all in one, creating an unrivalled cultural landscape.

The efforts and accomplishments of our dedicated employees, led by our Executive Director and CEO, Dr. Victoria
Dickenson, whose three-year tenure we celebrated in April 2014, are critical. They may not be lauded every day,
but without them it would be impossible for us to deliver an exceptional visitor experience in all of its dimensions.

Our volunteers, who contribute to the McMichael experience through the information they impart, the smiles they
create, and the enthusiasm they demonstrate, cannot be measured in economic terms.

Our Board of Trustees, my accomplished and busy colleagues, continue to challenge us to do better, to nourish us
with their insights, and to support us so strongly from both a time and monetary standpoint.

Our community, the City of Vaughan and the people of Vaughan, proudly bring their children, their families, and
out-of-town friends to the McMichael to enjoy the art in the gallery, explore the outdoor sculpture garden, listen to
concerts, participate in local festivals, and attend provincial and national celebrations on our spectacular grounds.

Our program partners in education, health care, music, and theatre recognize the positive role of art in each of
these areas to create opportunities for collaboration.

Our major stakeholder, the Province of Ontario, has had the vision and foresight to recognize that arts and culture
helps to build vibrant, prosperous communities, and enriches the quality of our lives, in addition to attracting
tourists to our national treasures. Their support has allowed us to showcase an iconic Canadian institution on the
national and international stage.

On behalf of the more than 110,000 people who came to the McMichael last year to experience this multifaceted
cultural landscape, | thank all of you for your collective contribution and passion, and for allowing me to be part of
such a rich and animated story. As the McMichael approaches its 50th anniversary in 2016, your Board has been
giving much thought to the story we want to write for the next fifty years. Building on the success of this past year,
we feel confident that the McMichael can aspire to new heights to ensure that future generations understand and
appreciate, through artistic expression, what makes them quintessentially Canadian.

hoa

Upkar Arora, CA, ICD.D
Chair, Board of Trustees

Respectfully,

McMichael Canadian Art Collection

A WORD FROM THE EXECUTIVE DIRECTOR AND CEO

For almost fifty years, The McMichael Canadian Art Collection has
been the only gallery solely devoted to collecting and interpreting
Canadian art. The McMichael is dedicated to working with artists,
collectors, and scholars to engage visitors, both on-site and online,
with the art of this country.

More recently, the McMichael has expanded its mission to

position Canadian art within the global mainstream and to develop
intergenerational dialogues with contemporary artists who, through
study and response to works from the collections, address global
concerns. Over the past year, the McMichael has created exhibitions
and programs to attract a broad spectrum of visitors with diverse
interests and abilities, and has built upon new and existing
partnerships within the community and further afield.

With a varied program appealing to the McMichael’s new and
traditional audiences, from the art of the Group of Seven to the
photography of Ansel Adams and Edward Burtynsky, this year’s
exhibitions surprised and inspired visitors.

Two young Canadian contemporary artists, Kim Dorland and Karine

Giboulo, were invited by the McMichael to exhibit recent works. Dorland’s rich, dense paintings, which drew
inspiration from the permanent collection of the McMichael, helped visitors see familiar works in a new light,
and Giboulo’s intricate sculptures, with their challenging and provocative themes, made visitors think.

In the dead of winter, the McMichael celebrated a luminous talent in Canadian art with the exhibition

Mary Pratt. The artist was present for the opening of her retrospective and inspired thousands with her works and
her words. Alongside this iconic East Coast artist, the McMichael also presented, for the first time, an exhibition
of contemporary art from Newfoundland and Labrador that began with a Sunday afternoon jazz ceilidh that had
visitors singing, dancing, and laughing.

New and engaging programs were also developed around unique Canadian experiences. Visitors were invited to
participate in an Aboriginal ceremony conducted by Elder Gary Sault of the Mississaugas of the New Credit First
Nation, and to join artist-in-residence Bonnie Devine as she and her team of young artists created an installation
entitled Toronto Braid: for the Mississaugas on the gallery grounds. French-language programs, including an
event celebrating Métis heritage and culture, were also developed to serve the local and regional francophone
communities.

Continuing to grow visitation and improve visitor experiences were key focuses of the McMichael this year.
Conversations with visitors, neighbours, and artists have informed our thinking on how to use the unique assets
of our collection, buildings, and grounds to make seeing and thinking about art and art making an important
contribution to the wellbeing of visitors and the McMichael’s broader community. It has been an exceptional year.

Sincerely,

| E 6‘— %)‘ I
Dr. Victoria Dickenson, PhD, FCMA
Executive Director and CEO
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ON DISPLAY FROM THE McMICHAEL COLLECTION

The Group of Seven and Tom Thomson
Ongoing from August 31, 2013
Curated by Katerina Atanassova, Sharona Adamowicz-Clements, and Chris Finn

Since their first exhibition together in 1920, the Toronto-based Group of Seven gradually
became the predominant national school of Canadian art. The artists focused on representing
the Canadian landscape as a symbol of national pride and cultural identity, experimenting
with various techniques, and creating a new formal language that was distinctively Canadian.
Tom Thomson was a close associate of the original seven artists.

A.J. Casson (1898-1992), October, North Shore, 1929, oil on canvas, 76.4 x 91.8 cm, Purchase
1985, McMichael Canadian Art Collection, 1985.15

The Group of Seven’s Canada: West and North
Ongoing from September 7, 2013
Curated by Chris Finn

In his assessment of the significance of the Group of Seven, A.Y. Jackson stated that its
members were “revolutionaries only in that we expected an art movement to develop in our
country at a time when most Canadians were indifferent to any form of art, and because
we attempted to paint objectively the kind of country that comprises most of Canada.”

This installation offers insight into the evolution and stylistic development of the Group
through works from the artists’ travels to Western Canada and the Arctic.

A.Y. Jackson (1882-1974), Summer Pangnirtung, Baffin Island, ¢. 1930, oil on canvas, 53.7 x

66.5 cm, Gift of Dr. and Mrs. Max Stern, Dominion Gallery, Montreal, McMichael Canadian Art
Collection, 1979.26.4

Dialogue and Divergence: Art of the Northwest Coast
Ongoing from September 28, 2013
Curated by Chris Finn

Dialogue and Divergence explores the relationships between the First Nations and non-First
Nations cultures of British Columbia through the works of Emily Carr, the Group of Seven,
Charles Edenshaw, and other artists. Themes include the use of First Nations and pseudo-First
Nations imagery in the work of modern painters, as well as in mass-produced tourist material,
representing an awkwardly shared space of exchange, misunderstanding, and misrepresentation.

Emily Carr (1871-1945), A Haida Village, c. 1929, oil on canvas, 82.7 x 60.7 cm, Gift of Dr. and
Mrs. Max Stern, Dominion Gallery, Montreal, McMichael Canadian Art Collection, 1974.18.1

McMichael Canadian Art Collection
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ON DISPLAY FROM THE McMICHAEL COLLECTION

Inuit Traditions
Ongoing with regular rotations from February 4, 2014
Curated by Chris Finn

Many Inuit artists have used their work to reflect on the challenges of living and surviving in
the North. This selection of drawings, prints, and sculptures represents aspects of material
culture related to the traditional life of the Inuit, as well as the spiritual relationship that the
people maintain with their environment through stories and legends.

Kingmeata Etidlooie (1915-1989), Pitseolak Niviagsi (b. 1947), One Kind of Fish, 1988,

lithograph on paper, 3/20, 58.2 x 82.5 cm, Purchased with funds donated by Ben Robinson in the
name of Mia McDonald, McMichael Canadian Art Collection, 1989.5.2

Contemplating Women
Ongoing from February 8, 2014
Curated by Sharona Adamowicz-Clements

This revised installation presents women as artistic inspiration in the works of members

of the Group of Seven, their contemporaries, and other Canadian artists, both male and
female. Contemplating Women is comprised of four sections: portraiture, women in society,
motherhood, and the female figure, including the nude.

R.S. Hewton (1888-1960), Slumber, c. 1935, oil on canvas, 81 x 101 cm, Gift of Mr. and Mrs.
H.J. Campbell, McMichael Canadian Art Collection, 1969.25.4

Pluralities/Polarities 1950-2000
Ongoing from February 8, 2014
Curated by Sharona Adamowicz-Clements

Pluralities/Polarities 1950-2000 examines two streams of artistic practice that were prevalent
during the latter half of the twentieth century: realism and abstract art. The artists featured in

this installation each contributed to the dynamic and mosaic-like portrait of Canadian culture

that emerged during this explosive period of national creativity.

Molly Lamb Bobak (1922-2014), English Beach, 1966, oil on hardboard, 102 x 122 cm, Gift of
ICI Canada Inc., McMichael Canadian Art Collection, 1995.19.4



ON DISPLAY FROM THE McMICHAEL COLLECTION SPECIAL EXHIBITIONS
>

Mythologizing Tom Thomson
Ongoing from February 14, 2014
Curated by Chris Finn

The elements of mythmaking in regards to Tom Thomson were in place even before the
artist’s mysterious death: a solitary, artistic male visionary who explored the northern
Canadian wilderness and produced images that provided a singular and profound expression
of nature that spoke for all of the heroic (male) individuals who contributed to Canada’s early
formation. Thomson'’s presence in the Canadian imagination continues to be explored in

exhibitions and literature, as well as through music and film.

Tom Thomson (1877-1917), Tea Lake Dam, 1917, oil on wood panel, 21.3 x 26.2 cm, Purchase
with funds donated by R.A. Laidlaw, McMichael Canadian Art Collection, 1970.1.4.

In Memoriam: Sorel Etrog
From March 14, 2014
Curated by Sharona Adamowicz-Clements, with text by Katerina Atanassova

Sorel Etrog (1933-2014), the renowned Toronto-based sculptor, received numerous public

commissions throughout his career and was selected to represent Canada at the 1966 Venice
Biennale. The McMichael was fortunate to acquire sixty-six works by the artist over the last two
years, including ten sculptures and fifty-six works on paper. This memorial installation features a

selection from these gifts.

Sorel Etrog (1933-2014), Pieton, 1976, patinated bronze, 6/7, 150 x 39 x 60 cm, Gift of the
artist, Sorel Etrog, McMichael Canadian Art Collection, 2011.4.9

6 McMichael Canadian Art Collection Visitors at the opening of the exhibition You Are Here: Kim Dorland and the Return to Painting




SPECIAL EXHIBITIONS

Ansel Adams: Masterworks

June 29 to September 29, 2013

Organized by the Turtle Bay Exploration Park, Redding, California, in association with
Landau Traveling Exhibitions, Los Angeles, California

During his decades-long career, American-born Ansel Adams produced an extensive body
of work that established him as arguably the most important and influential figure in the
development of twentieth-century photography. The exhibition contained a selection of
forty-seven photographs and a portrait of Adams by James Alinder, a curator and fellow
photographer.

Ansel Adams (1902-1984), Mount Williamson, The Sierra Nevada, from Manzanar, California,
1945

Edward Burtynsky: The Landscape That We Change
June 29 to September 29, 2013 (extended until October 14, 2013)
Organized by the McMichael Canadian Art Collection

Curated by Chris Finn

The Landscape That We Change was comprised of thirty photographs by Edward Burtynsky,
including landscape works from the early 1980s and more recent images from Mining,
Railcuts, Homesteads, Tailings, and Oil. Burtynsky’s photographs present “disrupted”
landscapes—those created by the technology used in the extraction of natural resources,
and those changed by extensive delivery systems put in place to move materials for the
production of goods.

Edward Burtynsky (b. 1955), Mines #17 - Lornex Open Pit Copper Mine, Highland Valley, British

Columbia, 1985, printed 2006, digital chromogenic print on Kodak photographic paper, 68.6 x
86.4 cm, Courtesy of the artist, 2013.3.15

Connections: Ansel Adams, Ed Burtynsky, and the Group of Seven
June 29 to September 29, 2013 (extended to October 14, 2013)

Organized by the McMichael Canadian Art Collection

Curated by Chris Finn

This exhibition presented a comparative look at works by members of the Group of Seven,
Ansel Adams, and Edward Burtynsky, and explored the notion that in visually representing
aspects of the natural world, the artist imparts observations about cultural attitudes and
practices that are evident in the evolving human relationship to nature.

Franklin Carmichael (1890-1945), A Northern Silver Mine, 1930, oil on canvas, 101.5 x 121.2
cm, Gift of Mrs. A.J. Latner, McMichael Canadian Art Collection, 1971.9

McMichael Canadian Art Collection
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SPECIAL EXHIBITIONS

Karine Giboulo’s Small Strange World(s)
October 12, 2013 to January 26, 2014

Organized by the McMichael Canadian Art Collection
Curated by Sharona Adamowicz-Clements

Montreal-based artist Karine Giboulo creates miniature dioramas and large-scale
installations populated by doll-like figures that tell stories about key issues such as
environmentalism, consumerism, globalization, cultural identity, and the contemporary
human condition. This exhibition presented approximately fifty works by the artist, many
of which were produced over the last decade. The exhibition also included new work
developed specifically for the McMichael.

Karine Giboulo (b. 1980), What is My Name? (detail), 2013, wood, plexiglass, polymer clay, acrylic
paint, and mixed media, Courtesy of the artist

You Are Here: Kim Dorland and the Return to Painting
October 26, 2013 to January 5, 2014

Organized by the McMichael Canadian Art Collection

Curated by Katerina Atanassova

Drawing inspiration from a century-old tradition of landscape painting initiated by

Tom Thomson and the Group of Seven, Toronto-based artist Kim Dorland displayed his
work as a culmination of his tenure as artist-in-residence at the McMichael. This exhibition
explored Dorland’s painterly approach to nature and included works by Tom Thomson,
David Milne, Frederick Varley, Emily Carr, and other artists from the McMichael Collection.

Kim Dorland (b. 1974), Untitled (Painter in a Canoe), 2013, oil and acrylic on jute over wood
panel, 48 x 60 in., The Bailey Collection

Mary Pratt

January 18 to April 27, 2014

Organized in partnership by The Art Gallery of Nova Scotia & The Rooms Provincial Art Gallery
Curated by Mireille Eagan, Sarah Fillmore, and Caroline Stone

Mary Pratt, one of Canada’s leading photorealist painters, brings a sharply focused,
contemporary lens to deceptively simple subject matters, demonstrating sophisticated skill
rooted firmly in the history of painting. Nuance of tone, angle, and choice of perspective
leave the viewer with a sense of wonder and, sometimes, unease. This exhibition, the first in
a public institution since 2004, offered visitors a rare opportunity to view the range, subtlety,
and power of this celebrated artist’s work.

Mary Pratt (b. 1935), Jelly Shelf, 1999, oil on canvas, 55.9 x 71.1. cm, Collection of Equinox
Gallery, Vancouver, British Columbia, Photography: Ned Pratt

Changing Tides: Contemporary Art of Newfoundland and Labrador
Organized by the McMichael Canadian Art Collection
Guest-curated by Pat Grattan

Changing Tides showcased the vibrancy and diversity of Canada’s newest province through

the work of some of the country’s most celebrated artists, including David Blackwood, Will Gill,
John Hartman, Christopher Pratt, Ned Pratt, and Gerald Squires. Comprised of paintings,
drawings, photographs, sculptures, and installations by twenty-eight artists, it was the first
wide-ranging group exhibition of Newfoundland and Labrador art to be shown in the Toronto area.

Ned Pratt (b. 1964), May 10th, 2011, pigment-based archival print on paper, 152.4 x 152.4 cm,
Collection of TD Bank Group



Charles Edenshaw (c.1839-1920), Sea Bear Bracelet,
late 19th century, McMichael Canadian Art Collection,
Purchase 1974, 1981.108.1, Photo: Trevor Mills,
Vancouver Art Gallery

Alberta

CALGARY

Made in Calgary: 1990s

Glenbow Museum

February 8 to May 4, 2014

One sculptural installation by Faye HeavyShield

EDMONTON

Lawren Harris and A.Y. Jackson:
Jasper / Robson, 1924

Art Gallery of Alberta

March 28 to August 17, 2014
Three paintings by A.Y. Jackson and
Lawren S. Harris

British Columbia

VANCOUVER

Charles Edenshaw

Vancouver Art Gallery, and touring to the
National Gallery of Canada, Ottawa; and the
McMichael Canadian Art Collection

October 2013 to September 2014

Two bracelets and one carved model totem pole

Vancouver Art Gallery

Lawren Harris: Canadian Visionary
March 2, 2014 to May 2, 2014
One painting by Lawren S. Harris

Manitoba

WINNIPEG

Kiugak Ashoona: Stories and Imaginings from
Cape Dorset

Winnipeg Art Gallery, and touring to the
McMichael Canadian Art Collection

August 2010 to June 2013

One sculpture from the McMichael permanent
collection, sixteen drawings, and one print
from the Collection of the West Baffin Eskimo
Cooperative Ltd. on loan to the McMichael
Canadian Art Collection

100 Masters: Only in Canada

Winnipeg Art Gallery

May 11 to September 2, 2013

Five paintings by Franklin Carmichael, Lawren
S. Harris, A.Y. Jackson, David Milne, and
Tom Thomson

10

Mary Pratt (b. 1935), Split Grilse, 1979, oil on hardboard,
56.1 x 64 cm, Gift of ICl Canada Inc., McMichael
Canadian Art Collection, 1995.19.44

Newfoundland and Labrador

ST. JOHN’S

Mary Pratt

The Rooms Provincial Art Gallery, and touring
to The Art Gallery of Windsor, Windsor, ON; the
McMichael Canadian Art Collection; MacKenzie
Art Gallery, Regina; and The Art Gallery of Nova
Scotia, Halifax

May 2013 to January 2015

One painting by Mary Pratt

Ontario

KINGSTON

A Vital Force: The Canadian Group of Painters
Agnes Etherington Art Centre, Queen’s
University, and touring to The Robert
McLaughlin Gallery, Oshawa, ON; the Owens Art
Gallery, Mount Allison University, Sackville, NB;
and the Mendel Art Gallery, Saskatoon

March 2013 to September 2014

Two paintings by A.Y. Jackson and George
Pepper

MARKHAM

Colour, in Theory

Varley Art Gallery

January 25, 2014 to January 30, 2015
One painting by F.H. Varley

OTTAWA

Transformations — A. Y. Jackson and
Otto Dix

Canadian War Museum, and touring to
Glenbow Museum Calgary

September 2013 to September 2014
Six paintings by A.Y. Jackson

Dorset Seen

Carleton University Art Gallery

April 2 to June 2, 2013

Four sculptures by Kiugak Ashoona, Paulassie
Pootoogook, and Oviloo Tunnillie, and 12
drawings by Etidlooie Etidlooie, Napatchie
Pootoogook, and Pudlo Pudlat, all from

the Collection of the West Baffin Eskimo
Co-operative Ltd. on loan to the McMichael
Canadian Art Collection

Franklin Carmichael (1890-1945), Bay of Islands from Mt.
Burke, 1931,0il on canvas, 101.6 x 122 cm, Gift of Mr.
and Mrs. R.G. Mastin, McMichael Canadian Art Collection,
1975.62

Artists, Architects, Artisans:

Canadian Art 1890-1918

National Gallery of Canada

November 8, 2013 to February 17, 2014
One drawing/illustration by Tom Thomson

Québec

GATINEAU

Face to Face: Canadian Personalities Hall
Canadian Museum of History

2006 to February 2014

Palette used by Arthur Lismer

QUEBEC CITY

Structure/Rhythm/Colour: the Plasticiens and
beyond, Montreal 1955-1970

Musée national des beaux-arts du Québec and
touring to Varley Art Gallery, Markham, ON
February to September 2013

One painting by Claude Tousignant

Saskatchewan

REGINA

7: Professional Native Indian Artists Inc.
MacKenzie Art Gallery, and touring to the
Winnipeg Art Gallery, Winnipeg, the Kelowna
Art Gallery, Kelowna, BC, and the McMichael
Canadian Art Collection

September 2013 to August 2015

Nine paintings by Alex Janvier, Norval
Morrisseau, Daphne Odjig, and Carl Ray

International

NEW YORK

Before and after the Horizon: Anishinaabe
Artists of the Great Lakes

National Museum of the American Indian, and
the Art Gallery of Ontario, Toronto

August 2013 to December 2014

Four paintings by Norval Morrisseau,

Arthur Shilling, and Angus Trudeau

McMichael Canadian Art Collection
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Bill Vazan (b. 1933)

Shibagau Shard, 1989

granite

2.8x4x2m

Donated by 101748 Canada Inc. » ’
McMichael Canadian Art Collection 'T-::ﬁ
2018.6.1




ACQUISITIONS | PERMANENT COLLECTION

Qaqgaq Ashoona (1928-1996)

Bear/Shaman Transformation

stone

51.5x31.5x30cm

Gift of Christopher Bredt and Jamie Cameron
2013.4

David Bierk (1944-2002)

Untitled

oil on plywood, embedded in an artist-made,
slotted plywood frame

Image: 23.5 x 25.3; Framed: 35 x 35 x 3.1 cm
Gift of Rev. Dr. Keith R. Knill

2013.1.1

Untitled, 2000

oil on copper painting embedded in cover of
exhibition catalogue, with removable steel
sleeve

Image: 15.2 x 15.3 cm; Overall: 28.7 x
28.3 cm

Gift of Rev. Dr. Keith R. Knill

2013.1.2

Untitled (sunset)

oil on paper

11.8 x 16.8 cm

Gift of Rev. Dr. Keith R. Knill
2013.1.3

Edward Burtynsky (b. 1955)

Alberta Oil Sands #10 - Fort McMurray, 2007,
printed 2009

digital chromogenic print on Kodak
photographic paper

99.1 x 124.5 cm

Courtesy of the artist

2013.3.1

Alberta Oil Sands #6 - Fort McMurray, Alberta,
2007, printed 2009

digital chromogenic print on Kodak
photographic paper

99.1 x 124.5 cm

Courtesy of the artist

2013.3.2

Alberta Oil Sands #9 - Fort McMurray, Alberta,
2007, printed 2013

digital chromogenic print on Kodak
photographic paper

121.9 x152.4 cm

Courtesy of the artist

2013.3.3

Burning Tire Pile #1 - Near Stockton,
California, 1999, printed 2010
digital chromogenic print on Kodak
photographic paper
99.1x124.5cm

Courtesy of the artist

2013.3.4
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China Recycling #20 - Cankun Aluminum,
Xiamen City, Fujian Province, 2005,
printed 2005

digital chromogenic print on Kodak
photographic paper

99.1 x 124.5 cm

Courtesy of the artist

2013.3.5

Dam #4 - Three Gorges Dam Project, Yangtze
River, China, 2002, printed 2004

digital chromogenic print on Kodak
photographic paper

68.6 x 86.4 cm

Courtesy of the artist

2013.3.6

Ferrous Bushling #9 - Hamilton, Ontario,
1997, printed 2013

digital chromogenic print on Kodak
photographic paper

101.6 x 127 cm

Courtesy of the artist

2013.3.7

Grasses, Bruce Peninsula, Ontario, 1981,
printed 2008

digital chromogenic print on Kodak
photographic paper

99.1 x 124.5 cm

Courtesy of the artist

2013.3.8

Homesteads #27 - Coleman, Crowsnest Pass,
Alberta, 1985, printed 2013

digital chromogenic print on Kodak
photographic paper

68.6 x 86.4 cm

Courtesy of the artist

2013.3.9

Homesteads #30 - West of Merritt, British
Columbia, 1985, printed 2013

digital chromogenic print on Kodak
photographic paper

101.6 x 127 cm

Courtesy of the artist

2013.3.10

Landscape Study #2 - Ontario, 1981,
printed 2008

digital chromogenic print on Kodak
photographic paper
121.9x121.9cm

Courtesy of the artist

2013.3.11

Landscape Study #3 - Ontario, 1981,
printed 2013

digital chromogenic print on Kodak
photographic paper

121.9 x152.4 cm

Courtesy of the artist

2013.3.12

Landscape Study #5 - Ontario, 1981,
printed 2013

digital chromogenic print on Kodak
photographic paper
121.9x121.9cm

Courtesy of the artist

2013.3.13

Mines #15 - Inco Tailings Pond, Sudbury,
Ontario, 1985, printed 2006

digital chromogenic print on Kodak
photographic paper

68.6 x 86.4 cm

Courtesy of the artist

2013.3.14

Mines #17 - Lornex Open Pit Copper Mine,
Highland Valley, British Columbia, 1985,
printed 2006

digital chromogenic print on Kodak
photographic paper

68.6 x 86.4 cm

Courtesy of the artist

2013.3.15

Mines #19 - Westar Open Pit Coal Mine,
Sparwood, British Columbia, 1985,
printed 2013

digital chromogenic print on Kodak
photographic paper

68.6 x 86.4 cm

Courtesy of the artist

2013.3.16

Mt. Whaleback #1 - Newman, Western
Australia, 2007, printed 2013

digital chromogenic print on Kodak
photographic paper

101.6 x 203.2 cm

Courtesy of the artist

2013.3.17

Oil Spill #11 - Nesting Grounds with Oil, Gulf of
Mexico, 24 June 2010, printed 2010

digital chromogenic print on Kodak
photographic paper

121.9 x 162.6 cm

Courtesy of the artist

2013.3.18

Qil Spill #14 - Marsh Islands, Gulf of Mexico,
24 June 2010, printed 2010

digital chromogenic print on Kodak
photographic paper

99.1x132.1cm

Courtesy of the artist

2013.3.19

Oil Spill #4 - Oil Skimming Boat, Near Ground
Zero, Gulf of Mexico, 24 June 2010,

printed 2010

digital chromogenic print on Kodak
photographic paper

99.1x132.1cm

Courtesy of the artist

2013.3.20

McMichael Canadian Art Collection
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Paintbox belonging to Lawren S. Harris, Gift of Stewart Sheppard, grandson of Lawren S. Harris, McMichael Canadian Art Collection

Old Factories #8 - Shenyang Heavy Machinery
Group, Tiexi District, Shenyang City, Liaoning
Province, China, 2005, printed 2006

digital chromogenic print on Kodak
photographic paper

101.6 x 127 cm

Courtesy of the artist

2013.3.21

Oxford Tire Pile #2 - Westley, California, 1999,
printed 2009

digital chromogenic print on Kodak
photographic paper

101.6 x 127 cm

Courtesy of the artist

2013.3.22

Railcuts #10 - C.N. Track, Thompson River,
British Columbia, 1985, printed 2007
digital chromogenic print on Kodak
photographic paper

68.6 x 86.4 cm

Courtesy of the artist

2013.3.23
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Railcuts #6 - Railcut near Highway 8 (Spences
Bridge), British Columbia, 1985, printed 2013
digital chromogenic print on Kodak
photographic paper

68.6 x 86.4 cm

Courtesy of the artist

2013.3.24

Railcuts #7 - C.N. Track, Thompson River,
British Columbia, 1985, printed 2013
digital chromogenic print on Kodak
photographic paper

68.6 x 86.4 cm

Courtesy of the artist

2013.3.25

Uranium Tailings #12 - Elliot Lake, Ontario,
1995, printed 2012

digital chromogenic print on Kodak
photographic paper

91.4x182.9 cm

Courtesy of the artist

2013.3.26

Uranium Tailings #5 - Elliot Lake, Ontario,
1995, printed 2013

digital chromogenic print on Kodak
photographic paper

101.6 x 152.4 cm

Courtesy of the artist

2013.3.27

Uranium Tailings #9 - Elliot Lake, Ontario,
1995, printed 2009

digital chromogenic print on Kodak
photographic paper

57.2x114.3cm

Courtesy of the artist

2013.3.28

Urban Renewal #4 - OId City Overview,
Shanghai, China, 2004, printed 2006
digital chromogenic print on Kodak
photographic paper

68.6 x 86.4 cm

Courtesy of the artist

2013.3.29
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Urban Renewal #7 - Medium Density Suburb,
Zeguo, Zhejiang Province, China, 2004,
printed 2007

digital chromogenic print on Kodak
photographic paper

99.1 x 124.5 cm

Courtesy of the artist

2013.3.30

Great Lakes First Nations

Pair of Man’s Leggings, c.1770

black-dyed deerskin held together with hide
thongs and decorated with porcupine quillwork,
ribbons, feathers, and white pony beads

each: 71.1 cm x 22.2 cm

Gift of Dr. Phil Nuytten

2013.7.1.A.B

Pair of Moccasins, 1770/ 1780

black-dyed deerskin sewn with sinew,
decorated with porcupine quillwork, and fringed
with red-dyed deer-hair tassels inserted in
tinned iron cones

each: 26.7 cm

Gift of Dr. Phil Nuytten

2013.7.2.A.B

Sash, 1770/ 1780

ochre-red and black wool yarn, finger-woven
and decorated with white pony beads, with
some decorative bleaching

160 x 8.9 cm (excluding fringes)

Gift of Dr. Phil Nuytten

2013.7.3

Netted Sash, 1770/ 1780

red-brown wool yarn, braided, with some
bleaching and porcupine quill wrapping, and
bordered with woven bands of black wool yarn
and white pony beads

162.6 cm x 17.8 cm (excluding fringes)
fringes (each set): 40.6 cm

Gift of Dr. Phil Nuytten

2013.7.4

Pair of Garter Pendants, c. 1770

orange and moss-green wool yarn, finger
woven in warp-face technique and decorated
with white pony beads and white and purple
wampum beads, with fringing of short strings
of porcupine quill-wrapped yarn terminating in
red-dyed deer hair tassels inserted in tin cones
85.1x10.2cm

Gift of Dr. Phil Nuytten

2013.7.5.A.B

Short Strap, possibly used to bind hair,
1770/ 1780

red wool yarn, finger woven and decorated
with small white beads, with porcupine quill-
wrapped fringes terminating in red-dyed deer
hair tassels inserted in tin cones

38.1 cm (excluding fringes)

Gift of Dr. Phil Nuytten

2013.7.6
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Pair of Arm Bands, c. 1770

flat strips of birch bark, sinew-sewn and
wrapped with split bird quills, with ochre-
stained buckskin tie straps and quill-wrapped
strings at both ends

each: 31.8 x 1.9 cm (excluding fringes)

Gift of Dr. Phil Nuytten

2013.7.7.A B

Wampum Belt, c. 1770

tubular white whelk shell beads and purple
quahog clam shell beads, woven in seven rows
on a warp of red ochre-stained leather thongs
76.8 x 5.1 cm (excluding fringes)

Gift of Dr. Phil Nuytten

2013.7.8

Pair of Silver Ear Ornaments, ¢. 1770
“German” silver wheel ornaments, attached
to short skin cords wrapped in brass wire and
terminating at both ends with red-dyed deer
hair tassels and metal clips

Gift of Dr. Phil Nuytten

2013.7.9.A B

Lawren S. Harris (1885-1970)

Drawing box and materials belonging to
Lawren S. Harris

wooden box containing drawing materials
5.1x27.3x13.5¢cm

Gift of Stewart Sheppard,

Grandson of Lawren S. Harris
A2013.8.1

Paintbox and artist’s tools belonging to
Lawren S. Harris

paintbox with palettes, painting panel,
brushes, palette knives, pocket knives,
and canvas stretcher
8.3x41x34cm

Gift of Stewart Sheppard,

Grandson of Lawren S. Harris
A2013.8.2.1.8

Jean Paul Lemieux (1904-1990)

Madeleine, 1980
oil on canvas

50.8 x 40.6 cm
Gift of A.K. Prakash
2013.5

Tim Pitsiulak (b. 1967)

Climate Change, 2011

coloured pencil on paper

65 x 50 cm

Purchased with the generous support of

The Dr. Michael Braudo Fund of the McMichael
Canadian Art Foundation

2013.2.3

Annie Pootoogook (b. 1969)

Composition (Christmas), 2006

coloured pencil and felt tip pen on paper

51 x 66.4 cm

Purchased with the generous support of

The Dr. Michael Braudo Fund of the McMichael
Canadian Art Foundation

2013.2.1

Jutai Toonoo (b. 1959)

Thinking of Women, 2012

oil stick and coloured pencil on paper
114.3x121.9cm

Purchased with the generous support of

The Dr. Michael Braudo Fund of the McMichael
Canadian Art Foundation

2013.2.2

Bill Vazan (b. 1933)

Shibagau Shard, 1989

granite

2.8x4x2m

Donated by 101748 Canada Inc.
2013.6.1

labatt ice beer, 1993-1995, printed 2006
photo installation: 72 chromogenic prints on
photographic paper

each: 41.3 x 60.9 cm

Donated by 101748 Canada Inc.

2013.6.2

ARCHIVES

The Arthur Lismer Collection

Comprehensive art and archival collection
representing the life and art of Arthur

Lismer, including drawings, cartoons,
sketchbooks, photographs, films, manuscripts,
correspondence, diaries, design work, artifacts,
and books.

Purchased from the Estate of the Artist with
the assistance of a Movable Cultural Property
grant accorded by the Department of Canadian
Heritage under the terms of the Cultural
Property Export and Import Act, and with the
generous support of the McMichael Canadian
Art Foundation.

McMichael Canadian Art Collection
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GOVERNMENT SUPPORT
Ministry of Tourism,

Culture and Sport

Operating and capital grant
Summer Experience program

Ministry of Community and
Social Services
EnAbling Change Program

Department of Canadian Heritage
Canadian Cultural Space Fund -
Vaults upgrade
Museum Assistance Program -
Mary Pratt exhibition
Movable Cultural Property
Directorate -
Arthur Lismer Collection acquisition

Department of Employment and
Social Development
Summer employment

Canadian Museum Association
Young Canada Works

Canada-Ontario Agreement on
French Language Services
Two projects received financial
support under the Canada-Ontario
Agreement on French Language
Services: the French-Language
Lifetime Learning Program, where
the Federal government and the
McMichael contributed $32,300
and $32,370 respectively AND
the Birch Bark Canoe Project,
where the Federal government
and the McMichael contributed
$9,500 and $11,343 respectively.

CORPORATIONS AND
FOUNDATIONS

$100,000 and above

Robert and Signe McMichael Trust
McMichael Canadian Art Foundation

$50,000 to $99,999
TD Bank Financial Group
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$25,000 to $49,999

Heenan Blaikie

McMichael Volunteer Committee
RBC Emerging Artists Project

$10,000 to $24,999

BEST Consultants Inc.

CIBC

The City of Vaughan

Gowling Lafleur & Henderson LLP
Harris-Taylor Family Foundation

The Leonard and Gabryela Osin
Foundation

TransCanada Corporation

$5,000 to $9,999

Donald R. Sobey Foundation
Firinn Investments Limited
Jackman Foundation

U.S. Consulate General

$1,000 to $4,999
The Bennett Family Foundation

The Boiler Inspection & Insurance
Co. of Canada

CIBC - Mellon

Edwards Charitable Foundation
Portfolio Management Corporation
RJO Contracting

$500 to $999
Gallery Gevik

PATRONS COUNCIL
BENEFACTOR’S CIRCLE
($25,000+)

Charles and Kathryn Brown

GUARDIAN

($10,000+)

Upkar and Nita Arora
Andrew and Christine Dunn
Neil Harris and Katie Taylor

Tina Tehranchian and Shahdad
Bekhrad

DIRECTOR
($5,000 To $7,499)

Jamie Cameron and Christopher
Bredt

Dr. Victoria Dickenson and Jeffery
Harrison

Christopher M. and Sheilagh Henley
Anita and Leon Lapidus

Doug McDonald

Richard and Nancy Self

Rosemary Speirs

COMPANION
($2,500 to $4,999)
Joan Bush

Peter Carayiannis and Angela
Nikolakakos

Robert C. Dowsett
Susan Hodkinson

lain and Tanis Maclnnes
Beverley Richardson
Linda G. Rodeck
Rosemary Zigrossi

SUPPORTER

($1,000 to $2,499)

Harry and Kathryn Angus

Cindy Ball

Sharon Baptista

Gerard Bedue

Avie J. Bennett

Michael and Sue Burns

Anthony L.P. Carella

Doris Chan

Linda Clemow

Julia and Robert Foster

Kim Good

David J. Grace

Diana and lan Hamilton

Mark and Lorraine Inglis

Michael Lang

Greg Latremoille

Esther Lee

Rand and Lynda Lomas

Charles Price

Brian and Marion Richardson

John Silverthorn

Dr. and Mrs. J.M. Stewart

Allan and Shirley Taylor

Dr. Michael Weinberg and Dr. Laura
Schiffer

Diane and Jonathan Wilson

Wenda Yenson and Ken Hurdle

INDIVIDUALS

$1,000 to $4,999

Patrick and Barbara Keenan

TBK Martin

Joyce and Jim McAlpine

Wayne E. Shaw and Marilyn L.
Pilkington

Elinor Gill Ratcliffe

Terry West

$500 to $999
Anonymous

James Appleyard and Tamara
Rebanks

Dr. Terrence D. Aurini
Murray and Ellen Blankstein
Christina Bogdanow

Mark Bursey and Jane Wells
Michael Chortyk

Robert Dunigan and Robert
McDonald

George Elliott and Noriko Yui

Marianne Gelbert-Serrani and Mario
Serrani

Gwendolyn R. Goodearle
Robert Hookey and Dr. Mary Hookey
Geoffrey and Lorraine Joyner
Keith Knill

Karin McCaskill

Don McCutchan

Patricia D. Miller

Lionel and Petra Newton
Judy and John Rumble

Kevin and Mary Russell

Judy M. Ryan

Reta C. Smith

Sue and Jim Waddington
Jennie Wildridge

$100 to $599

Anonymous (3)

David and Renee Adams

Eric Amos and Shawna Robinson
Peter Armour and Patricia Boake
Fred and Marlene Ash

William and Ellen Austin

Kenn and Christel Baker

Jeanne Banka and Bill Kamula
Diane Barker and Gary Gurbin
Diana and Rick Basciano

Donna and Eddy Battiston

McMichael Canadian Art Collection

Carol Beaver and Dalton Maxwell
Pauline Jennifer G. Bell

Barbara Moore Better

Joyce Bingham

Arthur Bird

Michelle Boston

Dr. and Mrs. Nabil N. Boulos
Betty A. Boyce

Linda Boyko and Jens Carl
Edward and Krista Bridge

Susan Bright and Peter Rowlands
Dan Brown and Debbie Schaefer
Sheila Browne

Simon Burke and Magrelys
Rodriguez

Ken and Helen Byles
John and Theresa Caldwell
Jane and Ken Campbell

Christina Catenacci and Gordon
Cook

Kit Chapman and Bob Zachary
Victor Chen and Shirley Wong
Vernon and Maya Chilton

David and Susan Chong

Ronda Clanfield and Richard Arnfield
Paul and Joy Connelly

John A. and Lina Corelli

David Corkett and Colette Mesdag
Gerry and Chris Couture

Robert Cowley and Lydia Abbott
Judy and Gordon Craig

Susan Crawford

Beth and lan Croft

Lois I. Cullis

Ralph Cunningham and Sheila Croft
Stanley Czajka

Charlotte Danard and Don Plewes
David Danto

Tuula and George Davies

Ernesto De Ciccio

Helen and Susanne Dobos

Reva Dolgoy

Mr. and Mrs. William C. Dowsett
Judith Dremin

Diana Dunlap and Paul Duckett
Jean B. Eadie

John and Beverley Ellis

Dinah and John Emery

Mercy Espinosa

Richard and Catherine Evans

Ron and Lynda Farrow

Rod and Susan Finlayson

Ray and Lauren Fischer

Barton Fish

Abraham and Marcy Fish

Mary Flannagan and Al Davis
Marcia Frank and Shep Siegel
Paula and Irving Frisch

Eric Gam
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Neil Garscadden

Andy Gemmell

Vera and Russ Gillman

Paul Goldhamer and Michelle Farine
Mrs. C. Warren Goldring

Richard Gotlib and Virginia Kairys
Jeanne Gould

Charlotte Graham

Lenora Grams

Peter and Ruth Grant

Hartley and Lorna Greenbaum

C. Groenewegen

John Guido

Balfour Halevy

M. Elaine Hamilton and M.A.
Kearns-Viola

David and Sandra Hannaford
Charles Hantho

Michelle Harcourt

Richard and Peggy Harcourt
William and Anne Harker
Ralph and Colleen Hassel
Ronald and Sherry Haynes
Janet C. Heagle

Richard and Mary Beth Hess
Alan Hill and Bev Nicholson
Gordon and Scharley-May Horne
Naomi Horodezky

Christine Hughes

Lois E. Hughes

Joseph and Gerd Hulshof
Kim Hutchings

Sharilyn J. Ingram and Wayne P,
Morgan

Stephen lwan and Jennifer Uy
John Jacenty

Eric and Sara Jackman

John and Audrey Jacob

Patricia and Thomas James
Robert Jarvis and Viviane Ourgant
Maryann Jefferies

Seona Jennings

Harry Jim and Sandy Bonia

Cindy and Mark Johnson

John F. Johnson and Lorna
Kennedy-Johnson

Marian Jones

Gerda Kaegi

John and Jane Kean
David and Alanne Kee
Dixie Kee

Lisa Kennedy-Munsterman and
Rodney Munsterman

Susan Kiil

Susan and Elizabeth King

M. June Knudsen

John and Mary Kot

Alan and Patricia Koval

Yuri Alan Kula and Cynthia Ridge

Michael Laine and Constance Boldt
Bernard and Ryna Langer
Joanne Laplante and Holly Price
Maurice and Erna Latour

Joe and Gillian Lavery

Ruth Leeman

Siiri Lepp

J.W. and Edith Lorimer

Lisa Lumley and Mike O’Hara
Kenneth and Mary Lund
Maria Maingot-Douketis
Marnie J. Mancini

Alan Marcus and Gail Nagley
Nancy Martin

Richard C. Martin

P Mateas

Kenneth and Taflyn Maynard
Eugene and Ginette McCallen
James and Diane McCulloch
Nancy and John McFadyen
Peter and Jane McFarlane
Donald and Helen McGillivray
Jim and Judy McHugh
William Morgan McKenzie
James and Joan McKinney
lan and Anne McLachlin

Stephen McNeill and Giovanna
Asaro

Matthew and Moira McQueen
Kathryn Minard

Frances G. Morris

Sue Morris

Joseph M. Mulder and Richard Malo
Zev Nadel and Toby Harrison
Neville and Kowsillia Nandlall
Pearl Ng

Willy and Giselle Nuebling
Keith and Marjorie O’Brien
Tim and Karen Osmond
Viviane Ourgant

Christopher Palin and Susan
Middleton

Else Pankratz

Christian Pare

Gary and Kathy Parkinson

Penny Pattinson

Malcolm and Frances Peake

Lee Pearson and Gail Whiteside
Jarmila Pencikova and Josef Kursky
Shirley and Chester Percival

John and Maire Percy

Christina Peterson

Jillian Pivnick

C. Pletch

Leo A. Prendergast and Lynn Belfry
Peter and Belinda Priede

Robert and Celia Rasmussen

Mr. and Mrs. J.R. Reynolds

Ronald and Sigrid Rhodes

Sheila Rhodes
Bruce Roberts

Richard Robinson and Pauline
McKitty-Robinson

Gordon Robison and David Grant
lan Robson and David Gilmore
Brian and Beatrice Ross
Laurie and Roger Rossi
Jacqueline and Mark Rother
Elaine Rowe and Dan Kirby
Francine Ruggles

Eric and Lynne Salsberg
Michael and Karen Sanders
Ruth and Lawrence Sax

Julie Schatz and Lynn McCarty
Peter and Gundy Schloen

Deborah Schulte and David
Schenck

Marianne and Tim Scott

Peter and Heather Scott

Diana Scoville and Brian Donnelly
Robert Shaw

Jennifer Shelton and Marcos
Santiago Mondragon

Tina Siemens

Dr. Nicola Simmons

Geoffrey Simpson

Nora Sirisko

William Snow and Dorothy Krouskie
Carmen and Thomas Socknat
John Sproat and Janet Pounder
Andrew and Jan Stanford

Peter Stanisic

Carol Stanley

Dennis and Denny Starritt
Richard and Barbara Stephens
John and Linda Stevenson

Rolly and M. Stroeter

Joy R. Takahashi

Richard and Glenna Talbot
Connie Tang and Peter Shaw
Margot Taylor

Joseph and Frances Telch

Ulrich Tepass and Dorothea Godt
Barbara J. Thompson

Ann Tottenham

Carol Ann and Les Trabert
Wendy Wacko

Reinhilde E. Walwyn

Karen Webb

Grant Wedge and Robert Crouch
Mr. and Mrs. G. Earle Wight

Paul and Charlene Wildridge
Dave Wilson and Patricia Hinton
Murray and Mary Witiuk

Michael Wolfish and Helene Bick
Min Wong and Andrew Sue-Chue-Lam
Douglas Worsley and Carole Doane
Ms. E.G. Worth

17



A TRIBUTE TO OUR DONORS | THANK YOU

Pierre and Linda Yeremian
Joyce and Fred Zemans
Linda Zernask and Joe Cebek
Karel and Vicki Zlata

IN MEMORY OF
Marcia J. Lay

ART DONORS
Edward Burtynsky

Jamie Cameron and Christopher
Bredt

Keith Knill
John McEwen
A.K. Prakash

IN-KIND DONORS
Kathryn Minard

Joan and W. Ross Murray
Stewart Sheppard

MOONLIGHT GALA
2013 SPONSORS

Altas Partners LP

Assante Wealth Management
Crowe Soberman LLP

Davies Ward Phillips & Vineberg
Deloitte

Hatch

Herzig Eye Institute

John Paul & Co.

Mayfair Clubs

Kiani Foundation

Kleinburg Crown Estates
PIMCO

Progressive Waste Solutions
The Source

Torys LLP

CORPORATE DONORS
Angle Media Group

Bank of Montreal

Cambic Ltd

Hamilton Capital Partners
Northbridge Insurance
RBC Asset Management
Royal Bank of Canada

MEDIA PARTNERS
Bell Media

City Life

CP24

CTv

Dolce Publishing Inc.
Elle Canada

The Globe & Mail
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Persian Tribune
Post City Magazines
Style and Fashion
Toronto Life
Toronto Star

INDIVIDUAL DONORS
Peter Cipriano

Howard and Halle Cohen
Leslie and Marijane Dakens
Scott Foster

John Francis

Hugh Furneaux

Gabriel Hayos

Fred and Eleanor Hirshfeld
Jillian Klein

James Leech

lain Maclnnes

Tasneen Moosabhoy
Michael and Adele Ostfield
Jeneane Prince

Michael and Nancy Ross
Harlan Schonfeld and Ruth Mesbur
Andrew Stewart

IN-KIND DONORS
American Express

Yuri Dojc

Dolcini by Joseph
Salima Esmail

Faema

Halpern Enterprises
Henry of Pelham

Huff Estates

Jaylyn LAC Photo Productions
Juniper Park

Sara Kardooni
Kempenfelt Group

Le Clos Jordanne

MAC Cosmetics

Marsha Stall Communications
PA.R.S. Motto

ProPrint Services Inc.
Purdy’s Chocolates
Rockway Winery

SINA Printing, Inc.
Sortilege

SteamWhistle

Stoli

Tabl’'eau Filtered Water
Via Allegro Ristorante
Vincor Canada

Vineland Estates Winery
Waddingtons

SILENT AUCTION DONORS
Acupuncture Wang Inc.
Pietro Adamo

AIMIA Canada Inc.

Aloft Vaughan Mills

American Express

Arowhon Pines Resort

L'Atelier Grigorian

Aveda Canada

Avenue Market

Azzari Fashions

Bandiera Jewellers

Wendy Bannerman, Bannerman’s

Barberian’s Steak House,
Arron Barberian and Linda Rodeck

The Bargains Group
Jeanne Beker

Black Moon

Blu Ristorante

Dr. Trevor Born

Serge Bushchyk

The Canada Club, London, England
Canada Goose

Gene Canning
Chartreuse Restaurant
Civello

Cleveland Clinic
ClubLink Corporation
Paul Coffey

Holly Cole

Dr. Dana Colson, Wellness Based
Dentistry

Copper Creek Medi Spa

CUPIDO Vaughan Mills

Designer Kids Wear

The Doctor’s House

Yuri Dojc

Dulwich Picture Gallery,
London, England

Expedia Canada

The Fairmont Royal York

Fossil Canada

Joan and Marty Goldfarb

Grazie Restaurant

Green Apple Implant & General
Dentistry

Greg May Hair Architects
Hawthorne House

Herzig Eye Institute
Soudabeh Hejazi

The Hotel Victoria

House of Moments

Dr. Bill Hughes and Jennifer Fraser
Jaylyn LAC Photo Productions
Jeanne Lottie Fashions Inc.
John Paul & Co.

Kelly Claman Company Inc.
The Kiani Foundation
Killigrew Fashion for Men

The King Edward Hotel
KORHANI home

LEat Catering

Legendary Automobiles
Linda Penwarden Jewellery

Living La Vida Fearless Coaching
Services

MAC Cosmetics

Sheri Majdpour

Medcan Clinic

Mehrak Mehrvar

Michael Kors
Mercedes-Benz Canada Inc.
Mindful Movement Centre

Mississauga Cosmetic Surgery
& Laser Clinic

Mombacho Cigars

NINI Boutique

Northbridge Insurance
Nouvelle Maria Spa & Salon
Novo Spa in Yorkville

Oliver & Bonacini Restaurants
Charles Pachter

Paese Ristorante

The Peacock Parade

Perry’s (Yorkville) Inc.

Polo Management Services
Doris Pontieri

Prada

Salvatore Procopio
Richmond Hill Furriers Ltd.
Ritz Carlton

Roots Canada Ltd.

Rusty’s at Blue Restaurant
Salvatore Leonetti Salon
Lillian Sarafinchian

SARPA Restaurant

Shen Yun Performing Arts
Sherwood Mortgage Group
La Société Bistro

Soul2Soul

Soulpepper Theatre Company
The Soya Boutique Inc.
Storia Photography

Sweet and Elegant Boutique
Tabl'eau Filtered Water
Mojan Taheri

Rebecca Taylor

Terra Restaurant

Toronto Blue Jays Baseball Club
Toronto Symphony Orchestra
UNIGLOBE Plus Travel Group
Vaughan Mills Mall

Verona Ristorante

Villagjo Ristorant

WestJet Canada

Whitney Linen

McMichael Canadian Art Collection

BOARD OF TRUSTEES

CHAIR
Upkar Arora

TRUSTEES
Charles Brown
Joan Bush

Peter Carayiannis
Tony Carella
Andrew Dunn
Diana Hamilton

STAFF

DIRECTORS

Katerina Atanassova, Chief Curator

Cindy Ball, Director, Development
and Donor Relations

Susan Benton, Director, Marketing
and Visitor Experience

Mary Benvenuto, Director, Finance
and Operations

Dr. Victoria Dickenson,
Executive Director and CEO

COLLECTIONS AND EXHIBITIONS
Sharona Adamowicz-Clements,
Assistant Curator, Collections
Janine Butler, Head of Collections/
Registrar
Alison Douglas, Conservator
Christopher Finn, Assistant Curator
Lorena Jurdana, Head Preparator
Linda Morita, Librarian/Archivist
Harry Punno, Carpenter/Preparator
Jennifer Withrow, Exhibition
Coordinator
Ki-in Wong, Assistant Registrar

Neil Harris

Anna Hudson
Anita Lapidus
Linda Rodeck
Richard Self

John Silverthorn
Tina Tehranchian
Michael Weinberg
Diane Wilson
Rosemary Zigrossi

DEVELOPMENT SERVICES

Linda Clemow, Associate Director,
Individual Giving

Kim Good, Associate Director,
Partnerships

Lesa Holmes, Special Events
Coordinator

Maria Schmidt, Membership
Coordinator

DIRECTOR'’S OFFICE
Rebecca Couch, Office of the CEO

HUMAN RESOURCES
Jenny Donnell, Manager,
Human Resources

FINANCE
Teresa Grima, Accounting and Payroll
Coordinator

ADMISSIONS
Abigail Bannerman, Receptionist

EX OFFICIO
Dr. Victoria Dickenson,

Executive Director and
CEO

DIRECTORS-IN-TRAINING
Meegan Guest

Jane Knop

Fleur Leslie

MARKETING DEPARTMENT

Connie Febbraro, Associate Director,
Marketing and Promotions

Shalini Saini, Manager, Marketing

COMMUNICATIONS
Wendy Campbell, Manager, Media
Relations and Online Presence

OPERATIONS

Maxine Corby, Custodian

Jamie Felice, Manager, Facilities

Cristian Gheorghiu, Technical
Support Analyst

Sheri Guevara-Mann, Manager,
Operations

Dariusz Kawecki, Building
Maintenance

John Kohne, Grounds Maintenance

Stephen Kuin, Grounds and Building
Maintenance

Danielle Oliver, Event Logistics
Coordinator

Angela Pfundt, Custodian

McMICHAEL VOLUNTEER COMMITTEE

Ani K. Akgulian
Aline Akoulian

Gus Amodeo

Mary Ann Amodeo
Rita Boustany
Charlotte Burstyn, Membership Chair
Judy Craig
Michelle Di Sotto
Jean Eadie

Judy Fink

Carole Finn
Loretta Fiorini
Lesia Forys
Andrew Gemmell

DOCENTS

Carole Ahmad
Nadine Bojarra
Gwen Brooks
Victoria Cleland
Jane Davidson
Avril Davies

Annie Eisner

Angie Giglio
Aleksandra Gorovic
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Marianne Gorecki, Treasurer

Pearl Graziano

Sylvia Gruber

John Holding

Mary Hookey, Volunteer Committee
President

Robert Hookey

Marie Imposimato, General Meeting
Secretary

Lubomyr Lahodynskij

Victoria Luque

Justine Maalouf, YOUTH TEAM
Coordinator

Stella Mazzuca

Gail Grossmith
Lynne Gunn
Louella Hayes
Mary lafrate

Tony Lapus

Anna Leszczynska
Rachel Levin
Barbara Mochalski
Catherine Moffat

Joyce McAlpine

Elizabeth McClelland, Volunteer
Committee Founder

Joan McKinney

Patricia Meier

Monica Mlinarski

Wanda Monogue

Nora Mular-Richards

Jane Nichols

Loris Ortolan, Art Sale Co-chair

Doris Pontieri

Michelle Richards-Clermont

Judy Ryan, Executive Secretary,
Archives

Beverly McNabb
Rosemarie O’'Donnell
Dot Quiggin

Susan Stortini
Lawrena Soh

Karen Switzer

Lynn Talbot

Hendrina Tomas
Ding Tsuiji

GUESTS

Christopher Henley
Chair, McMichael
Foundation

Mary Hookey
Chair, McMichael
Volunteer Committee

CREATIVE LEARNING & PROGRAMS
Gabriella DeAngelis, Group Tour and
Facilities Booking Coordinator

Elaine Hoffman, Manager,
Community Engagement and
Special Projects

Lorraine Matheson, Interpretation
Coordinator

Anna Stanisz, Associate Director,
Creative Leaming and Programs

Geoffrey Simpson, Past President and
Art Sale Co-chair

Thomas Stack

Denny Starritt, VOICES Chair

Louise Walter

Ronnie Walwyn

Alexandra Weber

Holly Wennerstrom

Marion Yanase

Vivian Vassos

Zina Vesterman
Lavinia Voicu
Cheryl Ward

Miriam Webb

Holly Wennerstrom
Ursula Westermann
Jill Willard

Renee Ziegenfuss
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KPMG LLP Telephone  (416) 228-T000
Yonge Corporate Centre Fan (416) 228-7123
4100 Yonge Street Suite 200 Internet www kpmg.ca
Toronto ON M2P 2H3

Canada

INDEPENDENT AUDITORS' REPORT

To the Board of Trustees of the McMichael Canadian Art Collection
and the Ontario Ministry of Tourism, Culture and Sport

We have audited the accompanying financial statements of McMichael Canadian Art Collection,
which comprise the statement of financial position as at March 31, 2014, the statemenis of
operations, changes in net assets and cash flows for the year then ended, and notes, comprising a
summary of significant accounting policies and other explanatory information.

Management's Responsibility for the Financial Statements

Management is responsible for the preparation and fair presentation of these financial statements in
accordance with Canadian public sector accounting standards, and for such internal control as
management determines is necessary to enable the preparation of financial statements that are free
from material misstatement, whether due to fraud or error.

Auditors' Responsibility

Our responsibility is to express an opinion on these financial statements based on our audit. We
conducted our audit in accordance with Canadian generally accepted auditing standards. Those
standards require that we comply with ethical requirements and plan and perform the audit to obtain
reasonable assurance about whether the financial statements are free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures
in the financial statements. The procedures selected depend on our judgment, including the
assessment of the risks of material misstatement of the financial statements, whether due to fraud or
error.  In making those risk assessments, we consider internal conirol relevant to the entity's
preparation and fair presentation of the financial statements in order to design audit procedures that
are appropriate in the circumstances, but not for the purpose of expressing an opinion on the
effectiveness of the enfity's internal control. An audit also includes evaluating the appropriateness of
accounting policies used and the reasonableness of accounting estimates made by management, as
well as evaluating the overall presentation of the financial statements.

We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis
for our qualified audit opinion.

FPMG LLP i & Cansdn mited Rability pannership and a mambed firm ol the KPIWG
rtwork of independent member Tems afSliated with KPMG Intsrmational Cooparathae
("EPMAG Intemnational’), a Swiss entity.
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Basis for Qualified Opinion

In common with many not-for-profit organizations, McMichael Canadian Art Collection derives
revenue from fundraising activities, the completeness of which is not susceptible to satisfactory audit
verification. Accordingly, verification of donations and sponsorships revenue was limited to the
amounts recorded in the records of McMichael Canadian Art Collection.

Therefore, we were not able to determine whether, as at March 31, 2014 and for the year then ended,
any adjustments might be necessary to donations and sponsorships revenue and excess (deficiency)
of revenue over expenses reported in the statement of operations, excess (deficiency) of revenue
over expenses reported in the statement of cash flows and current assets and unrestricted net assets
reported in the statement of financial position.

Qualified Opinion

In our opinion, except for the possible effects of the matter described in the Basis for Qualified
Opinion paragraph, the financial statements present fairly, in all material respects, the financial
position of McMichael Canadian Art Collection as at March 31, 2014, its results of operations, its
changes in net assets and its cash flows for the year then ended in accordance with Canadian public
sector accounting standards.

Kins
T

Chartered Professional Accountants, Licensed Public Accountants

June 19, 2014
Toronto, Canada
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McMICHAEL CANADIAN ART COLLECTION

Statement of Financial Position

March 31, 2014, with comparative information for 2013

McMICHAEL CANADIAN ART COLLECTION

Statement of Operations

Year ended March 31, 2014, with comparative information for 2013

2014 2013
Assets
Current assets:
Cash and cash equivalents $ 1,438919 $ 2,169,413
Restricted cash (note 2) 2,475,822 2,535,378
Accounts receivable and accrued interest 145,450 191,998
Inventory - gallery shop goods (Schedule) 194,924 209,743
Prepaid expenses and deposits 160,011 101,699
Due from McMichael Canadian Art Foundation 193,659 -
4,608,785 5,208,231
Capital assets (note 3) 11,584,410 11,990,148
% 16,193,195 $ 17,198,379
Liabilities, Deferred Contributions and Net Assets
Current liabilities:
Accounts payable and accrued liabilities (note 4) $ 813523 $ 1,043338
Employee future benefits (note 5) 46,000 46,000
Due to McMichael Canadian Art Foundation - 1,124
Unearned revenue 150,315 119,716
1,008,838 1,210,178
Deferred contributions (note 6):
Expenses of future periods 213,993 197,238
Capital assets 13,846,236 14,328,288
14,060,229 14,525,526
MNet assets:
Internally restricted (note 7) 800,000 900,000
Unrestricted 323,128 562 675
1,123,128 1,462 675
5 16,193,195 $ 17,198,379

See accompanying notes to financial statements.
On behalf of the Board:
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McMichael Canadian Art Collection

2014 2013
Revenue:
Province of Ontario:
Operating grant $ 3,328,800 $ 3,360,200
Designated programs (note 6(a)) 103,460 129,212
3,432,260 3,489 412
Government of Canada:
Designated programs (note 6(a)) 100,181 101,608
Amortization of deferred contributions
related to capital assets (note 6(b)) 1,984,249 1,337,017
Internally generated:
Admissions 626,236 643,972
Retail operations (Schedule) 673,433 749,895
Facility rentals and catering 112,766 114,178
Donations and sponsorships 514,765 573,626
Special events 257,202 164,471
Programs/education 444 435 427,785
Collections/exhibitions 42 898 69,156
Interest 69,482 73,048
Miscellaneous 529 512,427
Transfer from McMichael Canadian Art Foundation 170,000 136,258
2,911,746 3,464,816
8,428,436 8,392,853
Expenses:
Salaries, wages and benefits (note 5) 3,773,011 3,621,182
Amortization of capital assets 1,509,445 1,337,017
Facility operation and security 735,245 665,445
Loss on disposal of capital assets (note 3) 474,804 -
Marketing and promotion 440,950 530,660
Curatorial and exhibitions 375,329 527,379
Cost of sales 330,112 376,519
Membership and fundraising 323,327 251,406
Administration 305,840 322,736
Acquisition of works of art 167,622 -
Programs and education 155,466 130,049
Collection management 118,698 178,832
Services, supplies and selling costs 58,134 57,722
8,767,983 7,998,947
Excess (deficiency) of revenue over expenses $ (339,547) $ 393,906

See accompanying notes to financial statements.
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McMICHAEL CANADIAN ART COLLECTION

Statement of Changes in Net Assets

Year ended March 31, 2014, with comparative information for 2013

2014 2013
Internally
restricted Unrestricted Total Total
(note 7)
Balance, beginning of year $ 900,000 $ 562675 $ 1462675 % 1,068,769
Excess (deficiency) of revenue
over expenses - (339,547) (339,547) 393,906
Transfer from internally restricted
fund (note 7) (100,000} 100,000 - -
Balance, end of year $ 800,000 $ 323128 % 1123128 § 1,462,675

See accompanying notes to financial statements.

McMichael Canadian Art Collection

McMICHAEL CANADIAN ART COLLECTION

Statement of Cash Flows

Year ended March 31, 2014, with comparative information for 2013

2014 2013
Cash provided by (used in):
Operating activities:
Excess (deficiency) of revenue over expenses $ (339547) % 393,906
Items not involving cash:
Amortization of capital assets 1,509,445 1,337,017
Amortization of deferred contributions related
to capital assets (1,984,249) (1,337,017)
Loss on disposal of capital assets 474,804 -
Change in non-cash operating working capital (390,944) 922,995
Met decrease in deferred contributions
related to expenses of future periods 16,755 (31,788)
(713,736) 1,285,113
Financing and investing activities:
Increase in deferred contributions related
to capital assets 1,502,197 2,035,802
Capital assets acquired (1,578,511) (1,276,621)
Decrease (increase) in restricted cash 59,556 (727,393)
(16,758) 31,788
Increase (decrease) in cash and cash equivalents (730,494) 1,316,901
Cash and cash equivalents, beginning of year 2,169,413 852,512
Cash and cash equivalents, end of year $ 1438919 $ 2169413

See accompanying notes to financial statements.
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McMICHAEL CANADIAN ART COLLECTION

Motes to Financial Statements

Year ended March 31, 2014

The McMichael Canadian Art Collection (the "Organization™) is an agency of the Government of
Ontario assisted through the Ontario Ministry of Tourism, Culture and Sport. The institution was
donated to the province in 1965 and legislation, in 1972, incorporated the gallery as a non-profit
organization. The Organization is a crown agency under the Income Tax Act (Canada) and,
accordingly, is exempt from income taxes provided certain requirements of the Income Tax Act
(Canada) are met. The Organization's ability to continue as a going concern is dependent upon
ongoing government support and the continued support of its patrons.

1. Significant accounting policies:

The financial statements have been prepared by management in accordance with Canadian
Public Sector Accounting Standards including the 4200 standards for government not-for-profit
organizations.

(a) Revenue recognition:

The Organization follows the deferral method of accounting for contributions, which
includes donations and government grants.

The Organization is funded in part by the Government of Ontario in accordance with budget
arrangements established by the Ontario Ministry of Tourism, Culture and Sport. Operating
grants are recorded as revenue in the period to which they relate. Grants approved but not
received at the end of an accounting period are accrued. Where a portion of a grant relates
to a future period, it is deferred and recognized in the subsequent period.

Unrestricted contributions are recognized as revenue when received or receivable if the
amount to be received can be reasonably estimated and collection is reasonably assured.

Externally restricted contributions other than endowment contributions are recognized as
revenue in the year in which the related expenses are recognized.

Contributions restricted for the purchase of capital assets are deferred and amortized into
revenue on a straight-line basis at a rate corresponding with the amortization rate for the
related capital assets.

Revenue from fees and sales is recognized when the services are provided or the goods
are sold.

McMichael Canadian Art Collection

McMICHAEL CANADIAN ART COLLECTION

MNotes to Financial Statements (continued)

Year ended March 31, 2014

1.  Significant accounting policies (continued):

(b)

(c)

(d)

(e)

(M

Unearned revenue:

Uneamed revenue consists of membership fees and other fees received in the current year
related to activities of future periods.

Contributed services:

A substantial number of volunteers contribute a significant amount of their time each year.
Because of the difficulty of determining the fair value, contributed services are not
recognized in the financial statements.

Cash and cash equivalents:

Cash and cash equivalents include cash on account and investments in money market
instruments.

Inventory:

Consumables in the gallery shop are valued at the lower of cost, on a first-in, first-out basis,
and net realizable value. On a periodic basis, management assesses the likelihood of
realizing future benefits of its inventory and, when considered necessary, writes it down to
its estimated net realizable value.

Capital assets:

Purchased capital assets are recorded at cost. Contributed capital assets are recorded at
fair value at the date of contribution. Repairs and maintenance costs are charged to
expense. Betterments which extend the estimated life of an asset are capitalized. When a
capital asset no longer contributes to the Organization's ability to provide services, its
carrying amount is written down to its residual value.

Capital assets are amortized on a straight-line basis using the following annual rates:

Building 2.5%
Equipment 33.0%
Landscaping infrastructure 8.3%
IT and building systems 10.0%

2013-2014 | Annual Report
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McMICHAEL CANADIAN ART COLLECTION

MNotes to Financial Statements (continued)

Year ended March 31, 2014

1.

Significant accounting policies (continued):

(9)

(h)

(i)

Collection:

The Organization's collection includes a significant number of works of art created by First
Mations, Inuit and Metis artists, the artists of the Group of Seven and their contemporaries,
and other artists who have made a contribution to the development of Canadian art.

The collection's value, in accordance with Public Sector Accounting Standards, is not
recognized or reflected in the statement of financial position. Most of the works of art in the
collection have been donated to the Organization. Works of art acquired are expensed in
the year of purchase.

Employee future benefits:

The Organization provides defined retirement benefits and compensated absences to
substantially all its permanent employees. These future benefits include pension and sick
leave.

The pension benefits are further described in note 8.

The costs of non-vesting sick leave benefits are determined using management's best
estimate of salary escalation, employees' use of entitlement, and discount rates.
Adjustments to these costs arising from changes in assumptions and/or experience are
recognized in the years that they arise.

Financial instruments:

Financial instruments are recorded at fair value on initial recognition and subsequently
carried at cost or amortized cost, less any impairment losses on financial assets. All
financial assets are assessed for impairment on an annual basis. When a decline is
determined to be other than temporary, the amount of the loss is reported in the statement
of operations.

McMichael Canadian Art Collection

McMICHAEL CANADIAN ART COLLECTION

Motes to Financial Statements (continued)

Year ended March 31, 2014

1.  Significant accounting policies (continued):

)

(k)

Statement of remeasurement gains and losses:

For the year ended March 31, 2014, there were no transactions that required recognition in
the statement of remeasurement gains and losses, and as a result, no such statement has
been provided.

Use of estimates:

The preparation of financial statements requires management to make estimates and
assumptions that affect the reported amounts of assets and liabilities and disclosure of
contingent assets and liabilities at the date of the financial statements and the reported
amounts of revenue and expenses during the year. Actual results could differ from those
estimates.

2. Restricted cash:

Restricted cash represents deferred contributions received for expenses of future periods and
unspent capital contributions as follows:

2014 2013

Expenses of future periods $ 213,993 $ 197,238
Unspent capital contributions (note 6(b)) 2,261,829 2,338,140
§ 2475822 § 2,535,378
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McMICHAEL CANADIAN ART COLLECTION

Motes to Financial Statements (continued)

McMICHAEL CANADIAN ART COLLECTION

Motes to Financial Statements (continued)

Year ended March 31, 2014 Year ended March 31, 2014

30

Capital assets: Employee future benefits:
2014 2013 The employee future benefits liability, reported on the statement of financial position, is made
Accumulated MNet book MNet book up of sick leave benefits as follows:
Cost amortization value value
Land $ 35000 $ - 8 35000 § 35,000 2014 2013
Building 23,739,696 15,368,576 8,371,120 8,782,403 .
Equipment 2 494 753 2259 416 235 337 117,960 Accumulated sick leave benefits g 46,000 $ 46,000
Landscaping
infrastructure 3,233,168 899,877 2,333,291 2,607,797
IT and building Information about the Organization's sick leave plan is as follows:
systems 702,381 92,719 609,662 446,988 et ganiz ck leave plan | |
$ 30204998 § 18620588 $ 11584410 § 11,990,148 2014 2013
. . . Accrued benefit obligation:
The change in capital assets is calculated as follows: Balance, beginning of year $ 46,000 $ 55,000
Current benefit cost - (9,000)
2014 2013
Liability for benefits $ 46,000 $ 46,000
Capital assets acquired $ 1578511 § 1,276,621
ﬁm“":}'iaé'_c’" of r.ltap;ﬂal a;tsslets " (1 -igigi:’ (1,337,017) Under the accumulated sick leave benefit plan, unused sick leave can accumulate but due to
0ss Isposal of capfial asse (474,804) B their non-vesting feature, employees are not entitled to a cash payment on retirement,
$ (405,738) % (60,396) termination or resignation.

Loss on disposal of capital assets refers to the book value for the roof installed during 2001 and
2002 and replaced in 2014.

Accounts payable and accrued liabilities:

Included in accounts payable and accrued liabilities are government remittances payable of nil

(2013 - nil).

McMichael Canadian Art Collection

All employees are credited with 15 days per year for use as paid absences in the year, due to
iliness or injury. Employees are allowed to accumulate unused sick day credits each year, up
to a maximum of 85 days reduced from 125 days effective October 1, 2012, except for certain
employees grandfathered under previous policies. Accumulated credits may be used in future
years if the employee's illness or injury exceeds the annual allocation of credits.

The accumulated sick leave benefits accrued represent management's best estimate of the
liability based on historical use of banked sick days.
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McMICHAEL CANADIAN ART COLLECTION

Motes to Financial Statements (continued)

McMICHAEL CANADIAN ART COLLECTION

MNotes to Financial Statements (continued)

Year ended March 31, 2014 Year ended March 31, 2014

6. Deferred contributions: 7. Internally restricted funds:

32

(a) Expenses of future periods:

Deferred contributions represent grants and donations for specific programs relating to
future periods.

During 2008, the Board of Trustees resolved to internally restrict an amount of $500,000 for use
in designated future operating projects. During 2013, the Board of Trustees resolved to
internally restrict a further amount of $400,000 for use in the next three years (2014 - $175,000;
2015 - $125,000; 20186 - $100,000) to enhance the capacity of the development function of the

gallery.

2014 2013
During 2014, the Board of Trustees further resolved to approve the amount to be transferred to
Balance, beginning of year $ 197,238 $ 229,026 unrestricted each year based on the activilies undertaken to enhance the capacity of the
Contributions received 220,398 235,290 development function in that year
Amounts recognized as revenue: :
Province of Ontario (103,460) (129,212)
Government of Canada (100,181) (101,608) During 2014, $100,000 was expensed to enhance the capacity of the development function and
Internally generated - (36,258) a matching transfer from the internally restricted fund was recorded.
Balance, end of year $ 213993 $ 197,238
8. Pension plan:
(b) Capital assets:
The Organization provides pension benefits for substantially all its permanent employees
Deferred capital asset contributions represent the unamortized amount of donations and through participation in tl‘IEIOI'Itar'tO Municipal El'nph'.'l],l'EE:S Retirerpent System, which iSi:'l multi-
grants received for the purchase of capital assets. The amortization of capital asset employer plan. The plan is a .deﬁned benefit plan which specifies the amount of retirement
contributions is recorded as revenue in the statement of operations. benefits based on length of service and rates of pay.
5014 5013 During the year, the Organization contributed $256,385 (2013 - $225,822) to the OMERS
Pension Plan representing 9% (2013 - 8.4%) of annual eamings, per employee, up to the
Balance, beginning of year $ 14,328,288 $ 13,629,503 Canada Pension Plan ("CPP") earning limit ($52,500) and 14.6% (2013 - 12.8%) of earnings in
Contributions received 1,502,197 2,035,802 excess of the CPP eaming limit. This amount is expensed in the statement of operations.
Amounts amortized to revenue (1,984,249) (1,337,017)
Balance, end of year $ 13,846,236 $ 14,328,288 9. Related entity:

The balance of contributions received and not yet used to purchase capital assets at the
end of the year is $2,261,829 (2013 - $2,338,140).

McMichael Canadian Art Collection

The Organization exercises significant influence over the McMichael Canadian Art Foundation
(the "Foundation") by virtue of its ability to appoint some of the Foundation's Board of Directors.
The Foundation was established to raise funds for the use of the Organization. The Foundation
is incorporated under the Canada Corporations Act and is a public foundation under the Income
Tax Act (Canada). Net assets of the Foundation amounting to $354,571 (2013 - $310,827) are
for the benefit of the Organization, to be used for purposes to be agreed upon by the
Organization. The Foundation also holds $5,980,824 (2013 - $3,098,713) of designated funds
for the Organization.
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McMICHAEL CANADIAN ART COLLECTION

MNotes to Financial Statements (continued)

Year ended March 31, 2014

10.

1.

Financial risks:
(a) Liquidity risk:

Liquidity risk is the risk that the Organization will be unable to fulfill its obligations on a
timely basis ¢~ at a reasonable cost. The Organization manages its liquidity risk by
monitoring its operating requirements. The Organization prepares budget and cash
forecasts to ensure it has sufficient funds to fulfill its obligations. There has been no
change to the risk exposures from the prior year.

(b) Credit risk:
The Organization is exposed to credit risk with respect to accounts receivable and grants
receivable. The Organization assesses, on a continuous basis, accounts receivable on the

basis of amounts it is virtually certain to receive. There have been no significant changes
to the credit risk exposure from the prior year.

Comparative information:

Certain comparative information has been reclassified to conform with the financial statement
presentation adopted in the current year.

McMichael Canadian Art Collection

McMICHAEL CANADIAN ART COLLECTION

Schedule of Retail Operation - Gallery Shop

Year ended March 31, 2014, with comparative information for 2013

2014 2013

Sales $ 673433 $ 749,895
Cost of sales:

Inventory, beginning of year 209,743 276,628

Purchases 315,293 309,634

525,036 586,262

Gross inventory, end of year 199,049 230,152

Less write-down of inventory 4,125 20,409

Inventory, end of year 194,924 209,743

330,112 376,519

Gross profit 343,321 373,376

Expenses:

Salaries, wages and benefits 209,309 182,234

Selling 27,746 21,620

237,055 203,854

Net earnings $ 106,266 $ 169,522
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Comparative Statistics

Visitors 2013/2014 2012/2013
General 80,551 81,565
Adult Groups 1,673 2,460
School Groups 28,787 25,674
Total 111,011 109,699
Membership
Individual Members
2,877

Memberships

Exhibitions

On Display from the

McMichael Collection 2
Special Exhibitions 8
McMichael On Tour 1
Total 14
Acquisitions

Total 929
Conservation

Major Treatments 0
Minor Treatments 127
Examinations 1,026
Volunteers

Volunteers 50*
Docents 47
Staff

Full-time 32
Part-time 71
Total 103

* Includes all members of the Volunteer Committee

36

2011/2012
56,201
1,704
26,448

84,353

2,501

17

47

52

1,487

17

48

SS
70

103

McMichael Canadian Art Collection

Financial Summary

REVENUE
Revenue 2014 2013
Donations and
o membership fees
Government grants Admissions, 9% McMichael Canadian
(ongoing) 3,328,800 $3,360,200 program ncome A Foudaton supor
Retail and

Government grants oy ronal
(designated projects) 203,641 230,820 Miscellaneous
Amortization of deferred Pt A
capital contributions 1,984,249 1,337,007 capta o
Admissions, 1,113,569 1,140,913
program income ’ 7 ’ ’
Donations and Government grants overnment grants
membership fees 771,967 738,097 oo Ll G (01%2}; 9 t
McMichael Canadian Art
Foundation support 170,000 136,258
Retail and facility rental 786,199 864,073
Miscellaneous revenue 70,011 585,475

Total Revenue 8,428,436 $8,392,853

EXPENSES
Expenses 2014 2013 Retail and
Amortization of client_,s;rvices

Administration 1,050,762 1,078,899 capital assets

23%

Programming
22%

Physical plant and security 1,569,045 1,535,567

Purchases of

Marketing and promotion 738,509  814,437.00 e

Memberships and fundraising 663,443 489,038.00

i Administrati
Programming 1,942,692 2,083,839 mirle .
and fundraising

8%
Retail and client services 651,661 660,151 Py Marketing and
and security prorsnoc/)uon
18% o

Amortization of capital assets 1,984,249 1,337,017

Purchases of works of art 167,622 0
Total Expenses 8,767,983 $7,998,948
Net surplus (deficit) (339,547) $393.905

from operations

Net Assets

beginning of year 1,462,674  $1,068,769

Net surplus, end of year 1,123,127 $1,462,674
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Franklin Carmichael (1890-1945), A Northern Silver Mine, 1930, oil on canvas, 101.5 x 121.2 cm, Gift of Mrs. A.J. Latner, McMichael Canadian Art Collection, 1971.9

ISSN 1208-0721
© 2014 McMichael Canadian Art Collection

Une traduction francaise du Rapport Annuel est
disponible a la Collection McMichael d’art canadien,
Kleinburg, Ontario LOJ 1CO

P

L7 Ontario

The McMichael Canadian Art Collection
is an agency of the Government of Ontario
under the Ministry of Tourism, Culture and Sport

McMichael

CANADIAN ART COLLECTION D’ART CANADIEN

10365 Islington Avenue | Kleinburg, Ontario LOJ 1CO | 905.893.1121 | 1.888.213.1121 | mcmichael.com




