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Togation. This mix of politics and

the personal wrought through

the body recalls the
context of Andrews's preceding
AIDS-related work (Andrews
himself is HIV positive, and lost
his partner Alex Wilson to AIDS
N 1993). Consider, for inst
his 1992.93 "F

content and

ance,
acsimile” series,
portraits of those who died of AIDS
in Toronto, including his peers.

While “Aftermath” alludes clearly
to the wider scope of Andrews's
oeuvre, its association with Milne
Is tenuous. The body, absent or
present, Is integral to Andrews's
practice; conversely, it was of minor
significance to the hermitic Milne,
The representation of the body
In war through the Internet and
that theme's linkage to Andrews's
other work might have been a more
cohesive thesis linking these exhibi-
tions of fine work, 1

“Stephen Andrews: Aftermath” was
exhibited at McMichael Canadian
Art Collection, Klenburg, ON, from
November 10, 2018, to February 18,
2019,

Ear! Miller is an independent art
writer and curator based in Toronto,

VISUAL ART
Julie Nagam
by Jenny Western

The animacy of the world is
something we already know, but
the language of animacy teeters
on extinction—not Just tor
Native peoples, but for everyone

Robin Wall Kimmerer, Braiding
Sweetyrass

he University of Winnipeg's

Gallery 1€C03 is a small

gallery, and exhibitions
within this space work best when
they play to its intimacy, Métis
(;rrm.m.'\yn.m.mm]uilrl\'.:;;.un's
“locating the little heartbeats”
does well not to overwhelm the
Space, something not every show
Is able to accomplish, With its
dimmed lighting it Intriguingly
Invites visitors into the gallery to
take a careful and closer look at
the artwork, What viewers find
Is a series of wooden light boxes
jutting out from the walls like taut,
squarish tree branches. On the
light boxes are screens presenting
various animated drawings of
plants seemingly springing up
from the ground. Audio of nature
recordings wafts through the
gallery as If trailed in by the breeze
or possibly through an air vent.
There is a feeling of something
serene here, like being alone in a
parden or walking quietly through
the bush

Line drawings of botanicals are

not new in the world of art. Yet,
Nagam's decision to animate her
drawings captures the very nature
of a plant growing Nagam drew
and painted each plant and then
digitally transferred this work to
create the animation. The resulting
effect Is one of seeing the plants
moving through their life cycle
The work seems to ask the question:
At which state can a plant's true
identity be captured by an {llus-
tration? As a seed, a seedling, a
mature plant?

“locating the little heartbeats" is

enjoyable at its surface value as an
installation of charming, unpre-
tentious animated drawings. And
for the uninitiated, this exhibition
may end there, which is fine. But
what Nagam has brought forward
15 a subtle message requiring not
only the eye of the art observer but
one that is keen to the language of
nature as well, As an urban dweller
unaccustomed to reading the signs
of nature, you may see only beautiful
plants here. But more specifically,
what Nagam is introducing us
to is an assortment of powerful
Indigenous plants revered for their
medicinal qualities; bearberry,
blueberry, tobacco root/valerian,
fireweed and Labrador tea

A key component to a deeper
understanding of the exhibition
Is the accompanying essay by
Anishinaabe scholar Niigaan
Sinclair. Sinclair's essay “Seeing
Our Medicines” posits that this
is more than simply a collection
of animated plant drawings. These
plants represent medicinal traditions
that have been held by Indigenous
knowledge keepers for generations
and which extend beyond the flora
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